AN'IN N'N

nN'Nl Nnivan



vaaax / nn'm nivan

TND7 MI'T AT 1NN T2 7720 NI L,ATH 01U 7Y MMy i0m' nnd 197 Nt
17102 YpwI qWINA D7VIW 01UN

17W INITN 010N DY D7YIY M9ITOX VIO DT [RIVIX 7V 'MAYN A NI 'R W PTIV0Y7 N T2
.OY '

ViR v ,Inw'D DIpna Q1D 151102 NAIM LNITTYA DIYAYL,010NN Y9I DMTRIAN DI
NN NANN NRIRD DIVIN AT AN INIRNA NI .0Y7D0NN DAYN 72V IR YD Y IR 07190
.TAD 79X 71T wiIa L0123 0N NN 791X

7V 71%0nN ,N'NIdN ININJIAY N'0 11D AIYI AIY D'Y'9IN ,0ayn 0TI ,AYIN 7w 0T

.DIjM -'R XINY DI ,0"12 TN X'NY Yip 7Y ,0M2un 2y ,0u1 X0 7w 0N

INXY V'¥NN VYOINN NRINN DR N7020 N1'R 911 NI DR 7W NITIAYN DR KN77 NNYOKRN
D'VIPD 0'NIMN ,TY' 0N ,NNIRDY? D'PNIN DYPOIN IX DUANN YAY 'NVYN L[IYXY V1N
.0y

VP DNIX YNYUNNY 91X ,D'0W9INN D'MNDT 0N NN D DINNN 'Y T
TN 0N L WAR LM MYNY INT7 19 AUENY PNnn Y YR IR 011990
N?'AI72 07721 ,NIRDY DINIO 07NN NN N2 NITIAY 7w D79 i 12 91N 7NN
.M MY TON Va1 DX L, DNYPENAL DIPA NT'RY YNOY D'WAD) TWUKX ,0N7W N'Mnon
NNIID DNXI ID'U9'T |DIN D'WAD] INDYW I'¥N 'NOYI NIYVIIN NI DNINIRAN 10 NI'¥a
7w, poIXN 17 7w nimxa'7n A (displacement) npnin rynd ,0rMwe yoipn ¥ L qn
S9N VRN

AN'M NIvan [ AN™X 'R
Y22 "'y NIN

A1707

AN'ZN NN NPONI Q'Y

Va2 Ky :uopuv

MIT 2 70 *72IX hon

NNNNR R DI7Y

2'2R-7N .Y 019T DM N0 TN

2009 ,12 7y 'm"wyn yaxi "7MpEN L, 912 :09'0Yn 7Y

ann X Naia,0Mun'vioa NITNN ‘7D

NIATRA 2170701 NDNYNN

NIDINN 7011 — VIIDONI NIANN TIYN

NI'0079 NI'ANKI DIIXR'TIA NP7NN

NIAONY 9akN 07U MY

¥? NN NTIN

M7 271 Y772 00aKR,NIR',70M IR YR 007K, ARMIR NNDWNYT NTIN

DIAXD NN NN NTY ,AY7TIRT NTIN
N2 NoTNY NTIN

2009 "' ,0"™7win' DR N1 ©



2'ax 7na nTmn

,JINAKREQIN'Y? TR 7R nnith niwpn? np'nnn ,B.des
D'7vIN!

,Accademia di Belle Arti ,n"?0'x Nn7wnn nyon 0NN TN NAN
N'70'8 NN

n'70') k0N ,S.Giacomo ,u'"NnNa NnI?e'T

N'7¥N L2217 1D'N 190 N NINK Nnan ,N'0Y79 NINKY NI

“InBetween” n'ankn nx¥apa nNan

AN™IX AN

1977
2002-1998

2004-2003

2006-2004

2007
2008

NINNAY NI'NXIZ NDNAYN

N'70'R kNN ,nM0190 |IN'TIN ,Obiettivo Pax

N"70'R ,(knN) Tarano ,n*'vn N7 ,'0079-TR Wt

n*70'x L, (nt711) Citta di Laives ,n'anna ninn% mnn ,Borders
N0 ,MTIN 42 n'7a ,Bau-Bau

n*70'x ,(xnnN) Casale dei Monaci, Ciampino ,o1'1p
D''NY22,|0ZN YNONN I'TIVO ,|VIN WNONN

21N 7N ,IXN N, NPTIO AdINYN

D"NY22 ,0MN 122 N7 ,KIND YR

,NMiIX71 nuwoy nianx ndnvn ,Nord Art Exhibition

n'ana ,'-']“ll'l'O'?'I'D

D'7UN' ,0"IAND N ,NN'NI NIYAN

2004

2005

2006

2007

2008

T'N' NDINYN

2009

7'Vnn unnnn 'SXNNIR'MN DX NYTN 7V D'72un ,N'YIIXK NINJIIN NNIRDY o' 178 0'on

29770 N902 “MIREN PRI Y ORI
I | |

YA 2 0 N NIYVNNYD ?NImn )7 X7 )2 X7 OX 'R 0N 0N'YY DD Diminn”
AIXY? 19WN1 DIKND YN97I DY NINN DNIAP I'NY D'P'NY D'N'YAN 10D ,19X7 ' 790
“..orm

..V "TIYIEI9K NIXM QTR DYTY DNI9KN 0'AN A DNPTm 0'nn oyy...”

D'N'WY7 V'72N TWUN NAYNNN VAN 7V WI71W YN RO NYIAN KN ,N1j7 9101 1N 'Y
,NITYUD 120XN11 1PN INXK N D717 1N0W 1IN 7¢ NIRIPKR N'7'7 ,N1IR01I90 NVO0'A ,N'TTN

.[AT NIawvd
NN WID'NA 19N VO IX ,071V2 DTN VONN 7¢ NIWNEZ NITY DN AR 'R 7 DMiren

JINTD QYIINN 7Y MY N0 AT

...NI9IA ,D'|7'7n ,XINN O1UNN 217,011 PZIX] DY 'X IRXNIY D' TV 2V DT QWA NIYTNA
IR DY MY NN DX I950NY NMINWN XOSIpyn NKX 0'YOSNn
D'71>' NNIX ,NTN qYINA INKN DY NMPY AN DX ;,MIINY XOSI1y? K77 D'TW NIN Y

RVUrara

.198 ,19 n“y ,(2007 ,|Tin :2'ax 7N) |NIPIX 1'AK DN LT LY NN PRI 1

4



180X160 ,72 7v naivn npdL ,2007 ,NND K77
Untitled, 2007, mixed media on canvas, 160x180
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40X60 ,712 7y n2iyn njpdLv ,2008 , NN X7
Untitled, 2008, mixed media on canvas, 60x40



90X100 ,1a 7y [I7"7*01 V'9MA 7" X ,2007 ,NNId K77 90X120 ,7T2 v I7"7o1 ' px ,2007 ,nnid K77
Untitled, 2007, acrylic, graphite and silicone on canvas, 100x90 Untitled, 2007, acrylic and silicone on canvas, 120x90
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60X40 ,m 7y nanwn N1V ,2008 71X, “NT'7a D'oRTAIR NY2IRT DTTON NN 60X40 ,m 7y nanwn N1V ,2008 oy ,“N7'72 DORMAIR NY2IRT NNTON NN

From the series “4 Objects at Night,” Boat, 2008, mixed media on canvas, 40x60 From the series “4 Objects at Night,” North, 2008, mixed media on canvas, 40x60
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200X180 ,m7 7y M wyn yaxi p'7px ,2009 ,n2
) Home, 2009 ,acrylic and industrial paint on canvas, 180x200




65X54 ;17 7y 'm"wyn yaxi "7 ,2009 9

View, 2009, acrylic and industrial paint on canvas, 54x65

<< 169X122 ,yy 2v 'nwyn yaxi 7'7px ,2009 ,0¢
260X150 ,12 7y m»wyn yavi p'7px ,2009 ,(7'0o'T) 911 Sea, 2009, acrylic and industrial paint on wood, 122x169
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70X50 ,yy 2y 'mmwyn vaxi p*7px ,2009 90

View, 2009, acrylic and industrial paint on wood, 50x70

70X50 ,m72 7y 'mewyn yavi 71,2009 91 >>

View, 2009, acrylic and industrial paint on canvas, 50x70 View (diptych), 2009, acrylic and industrial paint on canvas, 150x260
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56X46 ,m7 7y mrwyn yaxl '7pr ,2009 00 97X82 ,mT 7y mrwyn yavi *7"px ,2009 ,nanid X77
Sea, 2009, acrylic and industrial paint on canvas, 46x56 Untitled, 2009, acrylic and industrial paint on canvas, 82x97
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70X50 ,m 7y m"wyn yaxi p'7pr ,2009 Yy 54X48 ,yy 7v mvwyn yaxi 7*7"px ,2009 yy
Tree, 2009, acrylic and industrial paint on canvas, 50x70 Tree, 2009, acrylic and industrial paint on wood, 48x54
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150X120 ,72 7y 'nwyn yaxi 7*7"px ,2009 ,yy 58X54 ,yy 7y mwyn vaxi p*rpx ,2009 yy
Tree, 2009, acrylic and industrial paint on canvas, 120x150 Tree, 2009, acrylic and industrial paint on wood, 54x58
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Untitled (diptych), 2009, acrylic and industrial paint on wood, 54x95 95X54 ,yy 7v M wyn yaxi 7*7px ,2009 ,(7'094T) NN X977
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The way in which an entire body of work is composed out of supposedly
contradictory courses of action, dissimilar in their internal logic, that abruptly meet
somewhere, converse, and create a fascinating moment of pictorial grace - is

captivating.

In the more recent landscape paintings, arrangements and drawing grounds,
meeting in a diptych manner, create a panorama, a flow, albeit fragmented, a
displacement within the linearity of the horizon, of the landscape occurrence.
These landscapes, purportedly stripped of human presence, resonate with the
epical, prolonged, bothersome and unhurried description of Cormac McCarthy in
his book The Road"

“And the dreams so reach in color. How else would death call you? Waking in the
cold dawn it all turned to ash instantly. Like certain ancient frescoes entombed for
centuries suddenly exposed to the day”.
“...Dead trees standing out of the gray water trailing gray and relic hagmoss. The
silky spills of ash against the curbing...”.

A drawing, similar to a stalactite of ice, is a movement that froze, a paint that has
congealed upon the flow of the thought, a sporadic tremor, a spontaneous gesture,
a random leak of material that, similar to a puddle, is searching for its place and
crystallizes into a testimony, a ring of time.

Aya Eliav’s paintings are clotted testimonies to this journey of the world, or to the
internal voyage, searching for an illustrative phrasing to this movement.

Remnants and traces found somewhere in the ocean are featured on the evening
news. A tail of an aircraft, fractions, bodies... searching for the black box that can
attest to what has come to pass.
A painting is a set of remains without a black box; what took place there, in that
darkness - that is for us to guess.

T Cormac McCarthy, The Road, (New York: Vintage International, 2007), pp.: 21, 274

29

Aya Eliav

1977 Born in Tel - Aviv

1998-2002 B.Des., Visual Comunication Dept., Bezalel Academy of Art and Design,
Jerusalem, Israel

2003-2004 Scholarship for etching studies, the Italian Foreign Ministry, Accademia di
Belle Arti, Rome, ltaly

2004-2006 Diploma in etching, S.Giacomo, Rome, ltaly

2007 Teacher in the Artistic Cathedra, “Hayovel” High-School,
Herzelia, Israel

2008 “InBetween Project” - International Artists’ Group

Selected Group Exhibitions

2004 Obiettivo Pax, Museo Statale della Fanteria, Rome, Italy
2005 Israel - Palestine, City Gallery of Tarano (Rome), Italy
2006 Borders, The Dutch Cultural Center, Citta di Laives (Bolzano), Italy

Bau-Bau, Gallery 42, Modena, ltaly
Chalcos, Casale dei Monaci, Ciampino (Rome), Italy
2007 Hamachtesh Hakatan, Givataim, Israel
Secret Art, Mani House, Tel-Aviv, Israel
2008 That Man, The City Gallery of Givataim, Givataim, Israel
Nord Art Exhibition, International Contemporary art Exhibition,

Budelsdorf, Germany

Solo Exhibition

2009 Feelings of Descent, Jerusalem Artists’ House, Jerusalem, Israel

28



Aya Eliav / Feeling of Descent
Curator: Tsibi Geva

Catalogue

Design and production: Aya Eliav

Text: Tsibi Geva

English translation: Mijal Ben Dori
Photographs: Eli Aharoni

Plates, printing and bindings: A.R. Printing Ltd.

On the cover: View, Acrylic and industrial color on canvas, 2009

Measurements are given in centimeters, height X width

The exhibition and catalogue were made possible through the support of:

Israel ministry of Culture and Sport — Culture administration,

Visual Arts Department

Jerusalem Municipality, Department of Culture

A special thanks to Tsibi

Thanks to Eliav family, Alex, Eli, Mijal, Ofir, yana, Avner Galili and Danny Kerman

Thanks to Idit, Odelia and Ruth from Jerusalem Artists’ House
Thanks to Hadasa Biran

© Jerusalem Artists’ House, July 2009

Feelings of Descent / Tsibi Geva

It was a mere few days ago: the vanishing of that lightening-stroked aircraft, en
route from Rio de Janeiro to Paris. An aircraft that evaporated in the darkness and
submerged into the abyss.

While on my way to Aya’s studio in Ramat-Gan, the thought of Antoine de Saint
Exupéry’s disappearance on his mail-carrying plane came floating in.

In the early paintings the airplane appears, gently sketched, centralized, positioned
at someplace, on the earth’s ground or at the ground of the painting or at the blue
skies. Afterwards it will be the ship’s bow that will emerge out of the murkiness of
the painting, tall masts, a massive heavy chunk of blackness.

Images of movement, wanderings, transitions, appear and reappear as a confir-
matory sign of mandatory presence, telling of life in the here and there, telling of
evolutions, of a ground that is always in-between. A place that is no-place.

The appreciation and understanding of Aya’s work as landscape paintings, does
not exclude the abstract image that offers itself on first sight. Vertical and horizontal
plates of color, supposedly disconnected and destination-less, are placed as
layered patches. Unexpectedly and inexplicably the picture is formed by, and in
relation to, these abstract patches of color, in a way that grants them the meaning
of a background, or interim spaces, or a detached pictographic event whose
connection to its above representation is fortuitous, provisional, unstable.
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