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Within the pages of this catalogue, we are
delighted to present the many evocative,
thought-provoking artworks that compose
our new “House of Dwelling” exhibition. This
is the second such exhibition to be held
under the auspices of Carmel Forest Art -
a groundbreaking Isrotel Hotels initiative
intended to promote contemporaryIsraeliart.

As part of this unique initiative, 27
contemporary Israeli artists have been
invited to display their diverse, fascinating
creations throughout the Carmel Forest
Spa Resort.

Carmel Forest Art is just one of Isrotel’s
pioneering ventures in the art world, which
currently include: the DigiArt digital art
incubator at the Royal Beach Tel Aviv, for
artists who work with digital media; The
Lab experimental art space at 119 Herzl
Streetin Tel Aviv for artists at the very start
of their careers; and an artist residency
program at the Beresheet and the Carmel
Forest Spa Resort, hosting exhibitions by
prominent artists.

The House of Dwelling is a contemporary
art exhibition that utilizes the entire
Resort as its own impressive gallery
space, showcasing pieces by the finest
artists working in Israel today. Spanning
fields such as painting, sculpture, and
photography, all the artworks have been
curated with the greatest care, stemming
from the desire to cultivate a fruitful
dialogue between each work and the space
inwhichitis presented, as well as between
each work and the viewer - the guest.

I invite you to explore the Resort's many
display areas, where you will doubtless be
moved and impressed by the magnificent
works you find. It is my hope that this fresh,
contemporary collection of Israeli art will
help us to enhance the already exceptional
hospitality experience guests have come to
expect fromIsroteland the Carmel Forest
Spa Resort.
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These works are also available for purchase from the hotel. For further details, please contact reception.
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Curator

The Carmel Forest Spa
Resort is proud to host
"The House of Dwelling” -
a unique art exhibition that
focuses on the concept of
"the house” or home as a
fundamental space serving
the function of habitation
or dwelling.

The exhibition explores the aura that
surrounds this basic concept in terms
of a spatial perspective, the functions it
embraces, and its connotations within
Western culture, as well as the worldviews
it has inspired on a metaphysical level.

The Hebrew term for "hotel” is derived from
the phrase "house of dwelling.” As such, it
is a dyadic concept that conflates relative
physical permanence with afleeting functional
act. Whether under a roof or the open sky,
"dwelling” envelops the sleeper in an
imaginary blanket, where in most cases the
mind fills in the blanks to create a protective
cocoon, while "house” (or home), a relative
concept by definition, can extend to the
universe, the planet Earth, a country, a city,
a street, or anindividual residential space.

The "hotel” connects place with people,
serving asaconduit between the permanent
and the temporary. In English, the word
"hotel” is derived from hospes, "host” in
Classical Latin. Here, it contains the act of
hospitality without mentioning the place
itself, which remains within the realm of
speculation or perception.

Meanwhile, the Hebrew for "hotel” may
have its origins in the "OhelMo’ed” ("Tent
of Meeting”) or tabernacle - a portable
temple in the form of a tent that could
be folded, carried, and reassembled as

the Israelites continued their long journey
through the desert.

The conflation of space and time represents
the quintessential Jewish worldview, with
its emphasis on time. It is interesting to
compare these concepts side by side, as
both "Ohel” and "Mo’ed” sanctify a human
action (sleeping or praying) within a
sheltered place.

For the philosopher Martin Heidegger, the
place is the location of all events, whether
they have unfolded or not. In other words,
without the place, events simply cannot
come into being.

Heidegger’'s "dwelling” stems from the
fourfold reality that exists between Earth
and sky (place and space), divinities and
mortals (being and supra-temporality). In
order to dwell, mortals must establish a
relationship with each of the four. For them,
dwellingis not possible without the freedom
to be. There is no need to masquerade as
anotherin order to dwell. Existence is made
possible through the freedom to exist.

Heidegger's theory stems from the early
German worldview, which relates to various
earthly elements and to pagan cultural
imagery, from which the National Socialist
Freedom Movement drew its fundamental
principles, as well as from 19th century
German Romanticism.

What are the relationships between us,
as human beings, and the places in which
we dwell? How do the structures we build
reflect our identity? Does "dwelling” imply
permanence? Or does the concept allow
for the prospect of mobility?

This exhibition deals with the various kinds
of connections between space and nature,
alongside ourinnate paganism, our domestic
rituals, and the symbols that correspond
with these rituals. This same paganism
can manifest in the image itself or in its
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materiality, in its primacy. The exhibition
also explores the concept of temporality
- both in and of itself and in relation
to the permanent - and the existential
equilibrium maintained between them.

Whether by way of their content or their
placement, the works presented in the
exhibition conflate phenomenological
conceptions of space with the act of
sleeping, which is made possible through
"dwelling.” This thematic connection takes
form within the exhibition at the concrete,
mental, spiritual, and symbolic levels.

Thus, for example, the exhibition includes
certain works that deal with the symbolic
perception of the domestic space. "Let’s
Dance,” the sculptural installation by Orit
Ishay, presents a huge polystyrene deer
head that traces the hunting tradition in
homes and country mansions, where the
heads of wild animals would be displayed
onthe walls as trophies. The large-scale wall
tapestry by Tamar Lev-0n, "The Weaver and
the Soothsayer,” is reminiscent of both a
familiar domestic setting and a legendary
castle - a mixture of truth and fiction that
generates uncertainty.

"Wag” and "Round & Round” - the libraries
designed by Merav Rahat - are positioned
as furnishings within the relaxation area,
comprising a defined, delineated domestic
space. In addition, the exhibition presents
a sketch composed of fine black threads,
which are affixed to a white surface and
framed like a window. This work, "Window”
by Tal Amitai-Lavi, contrives to toy with the
interior-exterior illusion. Are we in adomestic
space looking out, oris the painted landscape
aninterior space within a large house?

Other works bring us the home through
a more symbolic lens. Haya Graetz Ran
symbolizes physical and psychological
spaces through the characters depicted
in her series of paintings: "The Teddy Bear,”
"The Girl,” "The White Dresses.” These all

apply semiology, as conceived by Ferdinand
de Saussure, to the interplay between the
sign (or signifier; the physical object), and
the signified (the meaning communicated
by the sign). Although "The Teddy Bear”
depicts a velvet toy bear, it represents the
transitional object that protects the child
from external threats, thus symbolizing the
protective mother.

Moran Kliger presents "Two on a Tree,”
a drawing from her acclaimed Primates
series, in which she extends the concept
and its meaning to the animal world.
Eyal Assoulin presents the sculptural
installation "Virus,” which creates an
analogy between a bulldozer and a
spider, reminiscent of the giant "Maman”
(mother) arachnids created by well-known
French artist Louise Bourgeois, marking
psychological and relational perceptions
between mother and daughter. Assoulin’s
work simulates a protective shell, but also
venom and death. Like Bourgeois' spider,
his bulldozers extend up to the ceiling of the
space, representing a metaphorical desire
to shatter this suffocating boundary, and to
be released from this oppressive shelter to
the open skies of which Heidegger speaks.
The maternal shelteris also mentioned as
aconceptual "womb” in Orit Ishay’s neon
work "According to the Necessity and the
Likelihood.” In this piece, a caption inside
a uterine bubble blinks between "mother”
and "father.” Who to choose, or should a
choice be made at all?

In the same experimental niche, marrying
imagery with the concept of "dwelling,”
artist and designer Layla Klinger elected
to hand-knit a large structure / cove within
the Resort’s garden, using massive fibers.
Positioned among the trees, the work invites
us to enter, wrap ourselvesintheyarn, and
take solace in this psychological shelter.

No less prominent are two paintings by
Shira Gepstein-Moshkovich, "Shibolet”
and "Home is Where Shibolet is,” which

present dogs and other pets as a distinct
domestic symbol. This association with
dwelling is particular to certain cultures.
For example, there are some Asian cultures
in which the dog is free to choose its own
owner, thus altering or nullifying the very
concept of ownership (a dog can choose
amultiplicity of simultaneous owners and
homes). In this work, Gepstein-Moshkovich
evokes her own dog, Shibolet, who recently
passed away, and who had symbolized
home for the artist.

A direct representation of Martin
Heidegger's conception of dwelling can
be seen in "Untitled” by Carmit Shlomi, a
small circular photograph in which a small
shack immersed by nature is viewed as a
kind of metaphoric defense akin to nature’s
protection of humanity. The photograph
has a typically Romantic perspective - man
is always smalland insignificantin relation
to nature and its consequences.

The two paintings by Diana Kogan are also
related to Romantic paintings - the works of
the great19th century Romantic artist, Caspar
David Friedrich.Ruined houses (inthis case,
Arab houses), churches or mosques are a
familiar theme within Romantic paintings.
Diana casts her gaze upward at the forces of
nature, the sky, and the universe, in akind of
prayer for the transcendence of art, creation,
and conception.

From the Romantic to emotional and
photographicimpressionism, Merav Sudaey
reminds us in her painting "The Bathers” -
inspired by the masterpiece by Paul Cézanne,
forefather of modern art - of the extent to
which the concept of "dwelling” can be fluid.
Is a moment of existence a dwelling of the
mind? Do we not dwell in our bodies and
maintain it during every second we breathe?

Tamar Roded Shabtay answers this
questionin part.In her equally fluid painting,
the bodies of two very limber women form
two arches that correspond directly with
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the arches in Diana Kogan'’s ruins. Her
work proposes the body as a conduit for
the flow of energy from and to the earth, in
an endless cycle of existential desire that
connects to the idea of the "body without
organs” (BwO) proposed by Gilles Deleuze
and Félix Guattariin their book A Thousand
Plateaus, building on the term coined by
French poet Antonin Artaud.

Is there alink between desire and Heidegger's
dwelling? Is desire not the fueland condition
for continued existence? Further works leave
us with the concept of the "home” as an
inner experience: Eyal Segal's "Timothy,” a
series of paintings depicting quiet nighttime
landscapes that combine moonlight, earth,
and sky. Segal plays perceptually with the
internal existential and visual experience of
his paintings, whichimmerse the viewer and
emphasize the inversion - "to be in a quiet
space, surrounded by the outdoors and under
the open sky,” he says.

In Segal's poetic video piece, "Sand Storm
& Lawrence Tree 2013,” a solitary acacia
treeis seen being buffeted by a sandstorm
within the striking red desert landscape of
Jordan’s Wadi Rum. The desert constitutes
a physical, symbolic, and psychological
place of residence for the Bedouin tribes
who live there and refer to the location
as the "valley of the Moon” due to its
resemblance to the craggy lunar surface.
Aterrain of exile and wandering, home to
voices lostintime, is featured in the name
of the work. The Lawrence Tree endows the
tree with the spirit of Lawrence of Arabia -
the archaeologist, writer and British army
officer, Thomas Edward Lawrence, who
was active in the Arab Revolt against the
Ottoman Empire during the First World War.

The tribal space is also explored in the work
of Hila Laiser Beja, who presents a beautiful
pair of photographs featuring the tents
of Berber tribes in the Merzouga desert
of southern Morocco. Like the abodes of
the biblical Israelites, the tent is a symbol

of temporary residence: the Bedouin tent
in the Middle East, the yurt in Mongolia, or
the teepee on the North American plains.
Does impermanence weaken the sense of
dwelling? Does permanence exclude any
other form of existence? Are fixed dwellings
a Western social norm?

Inits wanderings, Jewish tribalism sanctifies
continuity and infinity as a theoretical,
conceptual space in oppositionto the Western
outlook -whichwas originally Greek and later
Christian.Inthis sense, have we converted to
Christianity? Or will the Jewish soul always
view transience as an opportunity for personal
and mental openness?

The entire Heideggerian concept of
"dwelling” suggests a range of imagery
drawn from early tribal and pagan customs.
Shay Id Alony’s totem series, "Sections,”
which he constructs from various pieces
of wood he finds inthe streets, represents
a kind of hybridization of architectural
structures, ballistic missiles, and tribal
totem poles. The totem enabled tribes
to explore their spiritual essence and
enrich their inner experience. Each totem
emblemizes the characteristics of each new
soulthat reaches maturity, and constitutes
a spiritual compass for the person who then
knows, due to the nature of the totem, their
role in the tribe. Totem poles also served
as boundary markers, defining the borders
of their village and delineating the physical
and spiritual dwelling of the villagers.

Also inspired by ancient customs, Nir Artzi
presents paintings of the quipu knot records
used by the Incas. Artzi recently returned
from South America, having lived there
for decades, bringing with him a world of
rich historical imagery. As the Inca Empire
used no form of written language as we
know it today, the quipu was used for
communication and reliable transfer of
information between villages. Each quipu
consisted of acomplex set of knotted, color-
coded cords, including various types of

loose ends. These would be transported
from village to village, where the local
quipu expert would be able to decipher
their meanings. Like the totem pole, the
quipu contained information that defined
political borders, and in a way territorial
boundaries as well, as only the people within
those borders could read, understand, and
convey information.

Keeping to the same concept, Karin Zur's
giantmobile, hanging from the ceiling, calls
upon the heritage of dream catchers and
the Native American tribal tradition, while
also defining the "dwelling” space.

In his book Les Mots et les Choses (The
Order of Things), Michel Foucault coined
the term "heterotopia” (Greek: heteros -
different, topos - place) to refer to spaces
that surround the subject and yet redefine
it, inverting its identity.

Two paintings by Gil Desiano Bitton, shown
in the exhibition, are drawn from a series
of photographs of the artist’s uncle, who
is currently serving a prison sentence.
One, bringing to mind Leonardo’s "Last
Supper,” depicts characters wearing festive
costumes, yet with distorted faces. Then,
in the second painting, a solitary costumed
figure sits in a space inspired by English
painter Francis Bacon. Many of Bitton’s works
wrestle with the status of a convict withinan
Israeli prison - a temporary or permanent
"home” designed to segregate criminals
from society in the name of punishment.
The knowledge that the artist’s works refer
to the prison experience fundamentally
transforms any perception of those works.
Can a prison be considered a home?

"Non-place” is aterm coined by Marc Augé to
describe the spaces of transience, devoid of
allcontent and identity, that were invented
by humans during the 20th century. Airports,
shopping malls and highways all function
as non-places, designed to fulfil a particular
goal: we go to the airport to catch a flight,
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we wander the mall to make a purchase,
and we drive along the highway to get
from point Ato point B. But can these non-
places be defined as dwelling places? In her
paintings "Shelter” and "Ship,” Aya Eliav
raises the possibility of making a home in
these non-places. People stay ina shelter for
protection, and live onboard a ship in order
to travel from one place to another. How
canwe understand the concept of dwelling
in relation to these places? Is there in fact
no contradiction between the definitions
of Augé and Heidegger?

Two works by Tziki Eisenberg take us
back to the Israel of the 1960s, when new
prefab neighborhoods began to spring
up everywhere as a symptom of urban
sprawl. His photographs play a game of
concealment thatemphasizes the emotional

experience of the figures who are ostensibly
visiting their future home. What are
residential neighborhoods, if not a kind of
non-place? Or are they urban heterotopias
built to exclude certain types of people from
attractive suburbs and relegate them to
less desirable rural areas?

Anumber of works in the exhibition pursue
the same essential concept through abstract
imagery. Some break down the imagery or
symbolism of the home into an abstract web
ofimages, such as in Yaara Oren’s painting
"Sinai Window,” in which she deconstructs
the domestic experience into warm colors
and disassembled elements within in the
space of a canvas. Similarly, Gilad Ophir’s
photographs depict the experimental
breakdown of materials, subtly evoking
the most fundamental, rudimentary image
of the home, as painted by children.

Evgeny Merman, too, has stripped down
formal architectural shapes into abstract
Japanese minimalism, in which the void is
no lessimportant than, and even completes,
the line itself. In his abstract painting
"The Failure of a Residency,” Yuval Barel
confronts the experience of "failure” during

an artist’s residency in Arad - a familial
and anthropological experience that uses
the tragic siege of Masada as a source of
inspiration. As Barel says, "This echoes
the failure of those who lived on Masada
and, just like me, sacrificed their families
inthe name of anideal that had redefined
their entire lives.” In this instance, the place
refuses to embrace the person, the family,
the people - forcing them to remainin a
state of transience.

Naomi Mendel's painting, "Untitled,”
which veers from the hyper-realist to the
abstract, represents a thematic border
between these abstract works and the
symbolic perception of place. Naomi has
painted a colorful plastic bag, which is not
only enclosed within a contained space
but itself constitutes an existential space
for imaginary objects. Hadi Khalil's two
paintings also operate on a similar stylistic
plane. They are composed of colorful
textures that simultaneously swallow up
and emphasize the primary imagery that
appears to be both drowning and melting
in the composition. The dominance of blue
connects the experience to the nature of
planet Earth, thus strengthening its spatial,
domestic status.
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Gilad Ophir, Migdalor, Black & white photo, inkjet digital print on paper, 110x90 cm, 2011
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Ran Slavin

1270 N

Since 2016, the Carmel
Forest Spa Resort has
hosted many leading
Israeli artists for a week
of research and creative
pursuits. During this
time, the artists hold
fascinating sessions with
the Resort’s guests - a
rare chance for all parties
to enrich their knowledge
while experiencing new,
different worlds.

The AFAR project gives artists a unique
opportunity to stay in a place that is
completely surrounded by nature and
secluded from everyday life - an island
of calm, in which time, rhythm, and
perceptions of space are profoundly
altered.The programis directed by Isrotel’s
curator, Sharon Toval.ll
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